wants to know the intricate details 
of his work and career. Her resent- 
ment is reserved for the opera house: 
“T hate La Scala. One day I took 
in a picnic basket because Claudio 
had been there since nine. I sat there 
from five in the afternoon until two 
in the morning-a very stupid 
woman.” Four years ago, Abbado’s 
doctor diagnosed ulcers. “One is the 
recording studio, one the concert 
hall,” he advised, “but the biggest. 

. that’s La Scala,” and Abbado 
was off work for four months. “I 
stayed home and studied.” 

London suits them both. Here 
they can enjoy an almost normal life. 
The house is simple and pretty; 
candy pink, lime, musky blue, tiny 
prints and pressed flowers. Magical 
rather than earthly; Gabriella’s taste. 
Hardly ostentatious for his income. 
“T don’t know how much a year I 
earn, I really don't,’ he says 
anxiously. He never talks figures but 
that’s hardly surprising. A story 
appeared in the German Press re- 
cently; he has been charged with 
exporting illegal currency from Italy 
to Switzerland. He denies it. “Of 
course it isn’t true.” Forty musicians 
and administrators of Italian opera 
houses have just been thrown into 
jail, accused of financial finagling. 
“It’s terrible and disgusting what's 
going on in Italy; it’s like the 
Inquisition,’ he says. 

No conductor of his generation, 
however, is more highly paid. He 
must average 4500 dollars a guest 
performance and certainly when he 
agreed to drop his fee for the hard- 
pressed London Symphony, he 
wanted the orchestra musicians to 
know about it. 





































There’s a saying in the music world: 
“Some you do for love; some you 
do for money.” Nearly all artists 
drop fees to play with certain pres- 
tigious orchestras — an investment in 
their careers. That’s the nearest 
many come to doing it for love. 
Abbado donates his time and energy 
to the European Community Youth 
Orchestra. It’s the one subject, apart 
from son Sebastian, on which he 
talks with unfettered enthusiasm. 
Of course he comes alive when 
he works with these students; they 
give him their all. It’s the purest, 
most joyous form of making music 
that he can know. No clock-watchers, 
“no union rules, no hardened or rest- 
less egos to get in the way, no bored 
: ee who have ies it all before. 





Students have the excitement, fresh- 
ness and open-mindedness of the 
first time around. Abbado gives them 
the chance to learn about great music 
before they have had time to acquire 
bad habits. They may have to play 
under hacks later but they will have 
experienced the best. 












































thinks this coming week in London 
will be for him. Time to play with 
Sebastian in the park, kick a football, 
hunt around junk shops and galleries, 
be with Gabriella. It’s nearly all 
rehearsals, concerts, recording and 
dealing with La Scala. Zubin Mehta 
flies in from Los Angeles for 12 | 
hours; his wrist isn’t too bad but 
he’ll have to cancel his first opera in 
Milan. Phone calls fly around the 
world: 
wherever there are managers with 
conductors’ lists. The best are booked 
years ahead but maybe someone will 
be free. His secretary calls relent- 
lessly from La Scala: “Must I take 
it?” he groans as yet another call 
from Milan comes through at la.m. 
after a concert. “Of course I must. 
If my secretary can work late, so 
can I.” 


columnist, rears up. What about the 
| Italian currency smuggling charge ? 
Few musicians understand much 
about the Press. Abbado understands 
less than most. He tries appealing to 
Dempster’s better nature. The story 
duly appears in the Daily Mail next 
morning. 


his 20-year-old son, a theatre pro- 
ducer, calls from Milan. Alessandra, 
his 
Venice. But it’s a frenzied week: 
distractions at every turn. 
moment to collect himself. By the 
first concert on Thursday, it’s hard 
to think how he'll get through 
Mahler’s complex fourth symphony. 
The holiday ? Before then: an LSO 


Optimist that he is, Abbado still | 


New York, Paris, London, 


Nigel Dempster, the gossip 





A few better moments: Daniel, 


18-year-old daughter, from 


Not a 


tour to Paris, a four-day trip to 


Milan, LSO concerts in Poole and 


London, a one-day trip to Vienna, 
concerts in Amsterdam, three weeks 
with the Israel Philharmonic. Busi- 
ness as usual, in fact. 


SSEee 
The canteen of the Henry Wood 
Rehearsal Hall in Southwark is run- 
ning out of sticky buns. The LSO is 
taking a break. It’s easy to under- 
stand now why Abbado has wanted 
this orchestra for so long. Musically 





_it has attack, brilliance and precision. 
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CLAUDIO ABBADO continued 
the LSO - when it feels so inclined. 

But it’s the personalities that 
Abbado warms to. Orchestras have 
their own character as much as con- 
ductors. The LSO is exuberant, 
warm, even crazy at times. This shy, 
serious Italian responds in kind: his 
| thin smile opens to a huge beam. He 
laughs a lot. There’s an atmosphere 
of healthy maleness, of locker room 
camaraderie that draws him out. 

Look around the orchestra: its 
players could be plumbers or elec- 
tricians, there’s nothing of the convo- 
luted intelligentsia about them. The 
LSO is certainly not an orchestra that 
stands on its dignity. It has to work 
too hard for that. The players have 
ho contracts, no fixed salaries; if 
there’s no work, there’s no pay. The 
LSO is playing three three-hour ses- 
sions today, for the third day run- 
ning. In a good year, a rank-and-file 
player can earn £5500, a principal, 
£10,000, but it’s an unrelieved grind. 
No paid holidays (the orchestra never 
shuts down), perhaps a couple of 
days off at Christmas. Not surpris- 
ingly, a lot of musicians are on 
tranquillisers. 

‘The Whizzer is toying with his 
coffee in a corner, deep in conversa- 
tion. Anthony Camden, 40, has been 
the orchestra’s chairman (unpaid) for 
three years, since the fracas (involving 
court injunctions and front-page 
rows) Over an attempt to fire André 
Previn. That was a low point. Morale 
at present is high, infectiously so. 
Much of that is due to the Whizzer. 

Oboe players are 
thought by fellow musicians to be the 
craziest among them; all that air 
pressure on the brain, they hint 
darkly. Their instrument is the soul 
of the orchestra, their position a 
special one. Camden, unusually, has 
turned out to be a natural admini- 
strator with a flair for rushing around 
and making things happen — hence 
his nickname. Board meetings do 
now reflect how the orchestra’s 
members feel; Camden makes sure 
he keeps a finger on its pulse. 

“I don’t like to make an 
announcement to the orchestra with- 
out knowing damn well what the 
reaction is going to be. And if I was 
to say to the orchestra now ‘what do 
you want that you haven’t got ?’, I 
don’t think they could name any- 
thing I haven’t explored.” 

What they have now is Claudio 
Abbado as Principal Conductor- 
elect. The orchestra voted un- 
6| animously to offer him the job. 








generally 
thing that counts for me is the con- | 


r —— 
‘The Abbadisti’: pianist Poll 
wari cceiorirclertreatonaetoruinte apse ic nie 
Abbado wasn’t exaggerating: there is 
a “big love” affair going on here. 


See6 
They call them “the Abbadisti’’, the | 
henchmen of Abbado. The most | 
important flank him today; pianist | 
Maurizio Pollini of Milan and com- 
poser Luigi Nono of Venice. Pollini | 
is a fanatic, ruthless in his drive for | 
perfection. The sight of him in | 
rehearsal, pacing round the piano, 
Suggests the image of Oliver Crom- 
well, bringing purity to England. | 
When some detail is wrong, he goes | 
over Abbado’s head to the musicians. : 
No wasting time trying to charm | 
them; he barks his orders, driven | 
towards a sound only he can hear. | 
There is absolute silence. Such | 
tension in rehearsal means extremes |) 
of good or bad. There’s no question | 
of its meaning here. Abbado is left | 
like a puppet king on his podium. | 
Why does he tolerate it ? “The only | 















cert. What is more important, the 
result of something or appearances ?” 
It says something, too, for the LSO 
that they are musicians enough to 
applaud Pollini’s stupendous playing. 


at the end of rehearsal. 
Those who hear only the result of 
the Abbado/Pollini relationship 


assume that they play together | 
because they are friends. In fact the | 
friendship has been wrung note by 
note from their struggle with each 
other and with music. “Maurizio | 
always gives me honest criticism. 
He doesn’t always tell me in the | 
right way and sometimes he hurts me || 
peg much but it’s good that he says || 

” Outside music, they’re awkward 
paleo they’re like two high || 
priests who happen to find them- |. 
selves worshipping at the same | 
shrine. Not much small talk there. | 
That it is all for music and not for | 
themselves is the saving grace for | 


ni rehearses music by Nono 
those orchestra musicians who groan 
at the thought of Abbado/Pollini 
rehearsals. New York, Chicago, Lon- 
don, Vienna; wherever Abbado con- 
ducts he asks for Pollini. 

Nono is another kind; handsome, 
centred, generous, a committed Com- 
munist for 35 years since he was a 
student of 19. Abbado is a close 
friend and also an admirer of his 
music. He’s now rehearsing Nono’s 
work in memory of a Chilean revolu- 
tionary, Luciano Cruz, who was 
found dead in strange circumstances 
in 1971. It’s difficult music, a flood of 
apparently discordant sounds. Luigi 
Nono’s vision of Marxism is that of 
levelling up not levelling down. “The 
Italian Communists’ idea of the 
hegemony of the working classes 
doesn’t involve coercion, it isn’t 
about imposing ideas. The idea is to 
free all the human creative poten- 
tiality in art, culture, working, moral 
and family life.” 

He’s highly articulate and it’s 
easy to assume that he speaks for his 
friend Abbado. The latter keeps a 
weather-eye on this conversation. 
Even when it’s resumed over lunch 
at the house in Chelsea, he says not a 
word. It seems, then, to be true: 
Abbado is the musician who has 
taken La Scala orchestra out into 
factories, plays free for trades’ 
unions, lowers prices for workers’ 
concerts. Does the Communist label 
fit, then ? It ll be a long haul before 
Abbado opens up on the subject. 

Days pass and Abbado says 
nothing still. By now politics seem 
irrelevant again. Nono has left; the 
work was a success. Abbado is re- 
hearsing the LSO for London and 
Paris. Without Pollini, the rehearsals 
are warm, easy, tender almost. His 
English is about as fluent as his 
German and French (not very) but 
it’s charming. He still doesn’t ask 
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for everything he wants but these | 
musicians are prepared to take the 
trouble to read his body language. 
The famous pirated recordings of 
Toscanini rehearsals reveal a con- 
ductor who bullied, seduced, in- 
spired — singing all the time. There 
was no mistaking what he wanted 
from the orchestra for each phrase. 
By contrast Abbado’s silences are 
peculiar. Even his fans complain of 
how boring it can be to rehearse with 
him. Orchestra players want to have 
an affair with a conductor musically ; 
they want to feel he’s responding 
directly to what they’re doing. When 
something’s wrong, they say, Abbado 
cuts off the music immediately. His 
stop-start technique may be efficient 
but it cuts off the flow of their involve- 
ment. But he can be as magnificent. 


| Every conductor has his own diction- 


ary of gestures; Abbado’s are more 
eloquent than most. He puts a finger 
to his lips, sharing a secret pianis- 
simo. A forefinger thrusts into the 
distance and the solo player feels 
Abbado’s magnetism. A hand goes 
to his heart; perhaps he can speak as 
loudly as a Toscanini when he wants. 

All this against a background of 
never-ending details that have little 
to do with music. The LSO in Paris: 
he wants two extra players per string 
section for the Mahler sixth sym- 
phony. (It’s marked in the score.) 
But that would mean hiring eight 
extras at £1000 a head after travel 
expenses. London orchestras work 
on a tighter budget than that. Over 
a steak between rehearsals, Abbado 
brings it up again, quietly but firmly. 
“There’s no room on the Champs 
Elysées Theatre stage,” says chair- 
man “The Whizzer’ Camden, trying 
to find a way out. Abbado won’t 
swallow that. “When I played on that 
stage with the European Community 
Youth Orchestra, we used the extras 
and they fitted,” he insists. “Aaah, 
but they were younger and — 
Whizzer takes all. 

Abbado may sound spoilt but 
he’s also right. The LSO hasn’t 
hired him to do the book-keeping. 
They hired him because he means 
excellence. “It’s like a diet,” explains 
Camden. “We get proteins and vita- 
mins from an Abbado and the rest is 
doughnuts.” (The rest being session 
work, film work, almost anything 
that pays.) . 


Soe 
The concerts in London go well the 


LSO feel good. So do the fans in the 


green room. Abbadoisn’t one fory}—> 


| 
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_ CLAUDIO ABBADO continued 
that gut excitement. He’s getting it 
and that’s perhaps why it has always 
come out most clearly in that 
Germanic music with its yearning 
towards the Absolute. 

Over a lunchtime steak (yet 

another), Abbado remembers his 
first rehearsal at the Salzburg Fes- 
tival °65. “There was an old violinist 
in the orchestra who came up to me 
afterwards to tell me he had played 
this symphony under Mahler.” It’s 
very rare for a rank-and-file orchestra 
player to cut through the hierarchy 
and say something as intimate as that. 
He was showing his appreciation in 
the oblique way musicians have, 
making him a gift almost. 
_..That was the performance when 
at 32 he became an _ overnight 
success. “This thing you call success 
came to me late for a conductor. I 
remember thinking ‘my life has 
| changed now and I must not let it 
change me’. Karajan told me “after 
Salzburg fhey will say you have 
arrived”. I ask you, what does it 
mean to arrive ?” 

Over the dinnertime steak after 
the second and last concert in Berlin, 
agent Hans Adler talks fascinatingly 
of musicians past and present. He 
doesn’t neglect the future. He bids 
Abbado goodbye: “Remember. The 
violinist Anne Sophie Mutter should 
play at La Scala. And with you.” 


















Seas 

In Berlin there has been no life 
outside music. Abbado’s world was 
the hotel and concert hall. On the 
plane to London he talks of re-entry: 
his wife and son, Mr Chow’s res- 
taurant, King’s Road. In sight is a 
10-day holiday, lazing around the 
Greek islands on a boat. There is a 
flat in Milan, the family cottage in 
Sardinia and a small apartment in 
the Alps but on the boat he will be 
free. Cut off from the telephone, he 
can swim, tell jokes, even drink and 
swear (both are reserved for holidays). 
Not surprisingly this moralist always 
travels economy. He thinks it’s 
comical to be asked whether he has 
VIP treatment at the airport. “Why 
do you ask such a silly question ?” 
The normal Abbado response when 
| queried about much less than the 
meaning of life. 

Yet another Abbado: sitting in the 
| car on the way in from the airport, 
he’s perturbed to learn that a London 
Symphony rehearsal clashes with a 
big football match. “Per iy 1 s_ the 
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is delightfully cosy. From the office 
comes word that the Whizzer, Puff, 
Piglet, the General and Mother are 
longing to see him again. The 
Whizzer, LSO chairman and prin- 
cipal oboe, Anthony Camden, will 
pop round to Chelsea sometime. “It’s 
a question of trust; I trust the 
LSO,”? Abbado said on the plane. 
“Between me and this orchestra 
there is a big love.” 

Whizzer would have been at the 
airport but Martin Campbell-White’s 
cricket match was rained off so he 
came himself. The large and re- 
assuring Campbell-White is Abbado’s 
new English manager, a top figure in 
the much respected Harold Holt 
agency. He’s in charge of booking 
Abbado’s English appearances. “It’s 
hardly a question of trying to find 
work for Claudio, it’s a question of 
fending things off.” He’s been work- 
ing for him for only a few months so 
their personal relationship is tenta- 
tive-but promising. This PPE 
Oxford graduate and former bas- 
soonist already seems to understand 
the danger of baring the throat to 
Abbado. 

Campbell-White delivers _ his 
charge with his one small suitcase tc 
the house he’s using in Chelsea. Ne 
wonder Abbado has been on the 
phone so often from Berlin. With 
his four-year-old son, Sebastian, he 
becomes the affectionate, loving 
Italian father. With his wife, Gabriella 
he is obviously enchanted. His long. 
early first marriage fell apart as bot! 
his career and personality developed 
This tall, blonde, well-dressec 
Italian has given him a second life. 

There are many varieties of con: 
ductor’s wife. There’s the martyrec 
shadow in the dressing room; th 
First Lady, whose job is to charm 
generous patrons, board member 
and other notables; the sex symbol 
whose function is to prove to thi 
world that the great man is neithe 
gay nor impotent off the podium 
the unseen homebody who believe 
her hero couldn’t survive withou 
her silent strength. Of them all th 
most chilling is the ambitious pusher 
she so identifies with her husband’ 
success that in time she talks of “‘ou 
concerts”. 

The second Mrs Abbado’‘fits int 
none of these categories. She travel 
nearly everywhere with him bu 
refuses to lose herself in her hus 


hey y | band’s life. Not for her the hours © 
r '| Waiting in darkened rehe 
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Hunting for presents in a 
West London antique market 
Green Room scenes. Some conduc- 
tors do them superbly; Eugene 


Ormandy with the Philadelphia 
Orchestra in New York is one to 
watch for class. He sails in like the 
Britannia. Those who know Abbado 
drift away; not many make the mis- 
take of gushing. He slips off to 
change, driven home by a watchful 
friend. 

Round every great artist develop 
clusters of friends, usually older, who 
will do anything to protect him from 
the irritations of the real world. They 
chauffeur, find nannies, close dress- 
ing-room doors, book tables, shop 


| and, above all, care — deeply and often 


= 


aloud. To call them supergroupies is 
wrong, and, moreover, unkind. They 
are the king’s willing courtiers. Un- 
fortunately a few become convinced 
in the end that only they understand 
the artist and then newer friends and 
new wives find themselves viewed 
through suspicious eyes. 

Loretta and John Leech are the 
nicest examples of this kind of 
friendship. In London they’re in 
charge of nurturing the Abbados. As 
a former pianist, Loretta’s there with 
her musical opinions; banker John 
can be called on for his expertise. 
“When you talk of a genius like this 
man,’ says John Leech “to talk of 


| him as a conductor is to miss the 
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g| party. A bigger affair: 


whole point of his life. If he were 


Maharishi instead of Maestro he 


could teach others a lot.’ And he 
means it. 

After Thursday’s concert, 
Leeches give a party in their home 


Mii i wi 


conspiratorial supper where every- 
one feels protected: 14 close friends. 


| Thoughtfully, they don’t invite a 


crowd so there’s no-one from the 
“Claudio finds 
jest of all so 
interprets John. After Sunday’s con- 
cert, it’s Gabriella who makes the 


social 


Claudio’s 


a a 





the | 








orchestra friends are invited fo 


| Abbado springs around on his toes 


offering wine, mousse, prosciutto, 
melon, two sorts of pasta, ice cream, 
chocolate cake, coffee. And yet even 
here at his most relaxed, he has the 
look ofa perennial outsider — Monsieur 
Hulot, perhaps ? 
So62 | 

The LSO goes to Paris and the 
entre Abbado menage goes with 
them. Claudio, Gabriella and 
Sebastian Abbado and Sebastian’s 
German nanny, Martha, are sharing 
two suitcases and one suite. They 
usually stay more discreetly in Paris 
at the St Regis but for this, her hus- 
band’s first foreign tour with the 
LSO, Gabriella has decided on the 
velvet-upholstered thick-piled Hotel 
Tremoille. 

At the airport clare his 
struggles with the pushcart, Abbado 
suddenly rounds: “There are things 
we must talk about before you go. 
We have never talked about politics.” 
At last. But all his friends, with their 
definite views on what can and can- 
not be discussed with Abbada, have 
warned against mentioning it. It 
could only come from him. 

Meanwhile there are rehearsals 
and nightly concerts. Isaac Stern is 
at the Tremoille; Rubinstein’s in- 
vited them for dinner. Agent Martin 
Campbell-White is round the corner 
with a bad telephone and a long list 
of queries for Abbado. Whizzer is up 
in Montmartre staying with another 
oboist, frantically scraping and 
gouging reeds in his musical capacity 
while rushing around after his 
orchestra with his chairman’s hat on. 
He needn’t worry. For an occasion 
like this the LSO will play its heart 
out. (“A liberation!” declares the 
first review in France-soir.) 


On the last day, Abbado calls. | 


He’s been out arranging a surprise 
party he’s giving for the whole 
orchestra (plus wives) at a res- 
taurant in the Bois de Bologne - 
a generous 


right away be convenient ? And here, 


Ha 


warm atmosphere of a genuine 


antique picture gallery’, Abbado | 
unbends on this the most delicate | 
area of his life. To be a public figure | 
as he is at La Scala is automatically | 
to be emmeshed in modern Italian > 
politics. 
“Because I am very a ome 
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and typical Abbado | 
| gesture. There’s a rehearsal shortly. | 
But would the downstairs lobby | 
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~~ “e+Pecele ask me about the Communists, but communism 
on, 
ig somethings auite different in each counter. The Commu 
nists in Italy are mot orrased to theater or orera or cultural a 
~~. life. In the cities like Bologna where they a&re Very Powert 
ful, the artistic life is well organized and run 


euccesafully. ( aL) 


~~ ++1In Italy the frublic is not prepared ta make rave Politi - : a 
< : in 


cal decisions on the same terms as the public bs Frerared tn 


a 
Enaland and some other Eurorean countries. The Italian ~ 
ja epeorle are mot ready to understand and choose between 


eolitical groves. There are the lone years of fascism wher 

4 the rieht of choice was denied them, and there is the eaque 
cational level, which is still low, esrecially compared tea 
countries like Germany. ( SL} 


ateScala if till the main orera house in Italy. It is not 


oy Simely bec i : 
Cauge fz «, iri Se ' 
1S mine, but it has been so traditionally 
The standards are very high now. Sir Geors Solti is seaine 
am ° : : 
‘ pe . . i 
to come as a guest conductor now. (3b) 
~ (AVL) | | ; 
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(SB 0Educated Audiences ( SC? 
& ( SVL2) 


Ty G++Pengele ask whr can’t vou have a Tine orera Comrany iti 


a bie city like Rome, but Rome is really mot a bie city. The 


= cultural life is a disaster. You can do far more in Florence, 4 
“) which is ehysically amaller but hak & ister aaah teen) -_ 
and cultural level. When vou have ienorance iff am aut 
| 2 dience there is almost nothing you can do. In Narles they | 
| e have a beautiful theater, San Carla, but the tradition is tert 
rible .=. =. (aL) 
Beak jae 
2 ( SGT 3 
| Ss ( 3mT > — 
| + * + ee eH HF H HR HOR OF ~ 
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os (AB Chicago Daily News( SC ) 
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e~ PFW AICAGO -When Claudio Abbada returns toa Los Ane — 


g@¢]les Thursday nmnisht toa lead the Philharmonic in Mahler 


£ 

ro. a 
mighty Sixth Srmehony, it will be the Italian maestroa’s 

es First arrearance there in 11 vears. A lot has harerened tea -~ 
Abbade in that times, and much of it has concerned his oan- | 


and-off rélationshire with La Scala in Milan. (3b) 
es Plast Arril Abbada resisned his post as Princiral COn duce 
tor to pratest the way in which the theater was beings 
treated by the authorities and, seecifically, the cancella#® 
~ tion of the prorosed Bicentennial tour of the United States. . 
He got what he wanted. The tour was a marked success. (4b) 
WAbkbada was offered an arrointment that met his terms, 
~ and when he returns to Scala he will be tor man in the 4 


theater in artistic matters, a concentration af power ret 


served for conductors such as Arture Toscanini and Victor 
~~ DeSabata. Milan, thus, is the hub of Abbada’s world. ( SL) as 


- 


FW+t+T will be living there for six months of the year, “* he 
Fredicts. +4+It¢ takes three months to get a new Production on 
the stage, and I ingist on being an hand for the entire Pret 
cess. TD want to concentrate on the theater. Sa I will do a 
little coaonductines in Vienna, London and Chicago, and, ba® 
—~ sically, that’s it. (AL) | — 


< 
> eo 


t+] don’t know how well im the United States rou know of 


> our changes, ““ he said during his visit as guest conducter of “ 

~ the Chicasea Symehonvy. ++But the situation at Seala if Boag. ci. 
We have a new surerintendent, Carlo Maria Bandini: whe 

~ worked for many rears in Boleana and is thoroaueshly fTami* 

e~ liar with the business rart of running a major theater. <, 
They invited me to be music director, and I am already 3 


Flanning the season I97797-80O. It is much easier and more 


a one ne 
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Pleasant to work. When I make decisions, 1 eS Tier wilt 
not be changed. (3L) 

( AVL4 ) 

(SB Money and Foliticse( SC) 

( AVL.2 

W@++ihe money situation is better. Italy, like England, is 


economically very troubled, but the sovernment will sive 
what it if Possible to sive. In Milan we are supported di# 
rectly by the Italian government, net the city: (a) 


( 3GT2 ) 


( 3QT ) 
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